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1. 3araabHi BizomocTi

HalimeHnyBaHHsI TOKa3HUKIB XapakTeprucTuKa JUCIUILUTIHY 32
JeHHOIO ()OPMOIO HaBUAHHSI

Ha3Ba aucuuniiinm MynbTUMOATBHICTD B €MIOXY
METaMOJICpHIZMY

Bua aucuuniinm Jucrumurina BUOOpyY acmipaHTa
BK 04 JIBA

MoBa BUKJIAJaHHS, HABYAHHS Ta aHTJIChbKA, YKpaiHChKa

OLIHIOBAHHS

3arajbHuii 00CAT KpPeauTiB / TOAUH 3/90

Kypc 3

Cemectp 5-6

KinbkicTb 3MicTOBHX MOAYJIIB 2

OO0csr kpeauriB 3

OOcsr roau,
B TOMY YHCJIi:

Jlexkmii 10
IpakTuuni (inAuBinyanbHi) 3auarrs | 8
Camocriiina pobora 72
dopma NiICYMKOBOI0 KOHTPOJII0 1CIIUAT

2. MeTa, 3aBJIaHHSI Ta 04iKyBaHi pe3yJbTaTH HABYAJIbHOI JUCUMILTIHU

Po6oua mporpama naBuyanbHOi nucuuriinn BK 04 JIBA «MynbTUMOIaNbHICTD B
€MoXy METaMOJICPHI3MY» € HOPMATHBHUM JOKYMEHTOM, SIKHI pO3pO0JIEHO Ha OCHOBI
OCBITHBO-HaykoBoi nporpamu (naixi OHII) migroroBku 3100yBayiB TPETHOTO PiBHS
BIJIMTOBITHO JI0 HABYAIBHOTO TJIaHy crnerianbHocTi 035 «Dinosnoris», 3aTBEpIKEHOT
Buenow panoro LleHTpy HayKOBHX HOCTIIKEHb Ta BUKIAIaHHS 1HO3EMHUX MOB
HAHY, nporokon Ne 5 Big 07.09.2021 poxky.

Hucrumutina «MyJIbTUMOJANIBHICT B €MOXY METaMOJEpPHI3MY» CIIPSMOBaHa Ha
(dopMyBaHHs yCBIAOMJICHHS crielu(iKH JIHTBOKYJIBTYPHOTO IOCTYIy, 30KpemMa B
acmekTi Bi3yasizalii BepOanbHOI 1HTEpakKilli Ta MyJIbTUMOJAIbHUX KOHCTPYKTIB Ha
TJI1 JUHAMIKW HEJIIHIMHOT B3aeMOIT TPoBITHUX (HUTOCO(CHKUX TeUil cydacHOi 00U,
AK-OT: MOJEPHI3M, TOCTMOJEPHI3M, TOCT-MIOCTMOJIEPHI3M.

Meta: kypc mnepenbadae CHUCTEMAaTH3allil0 3HAHb TMPO CYydYacHI TMaHiBHI

Ha MyJIbTUMOJAIbH1 MaHidecTarlii.



IlepenymoBa BUBYeHHsI. ACIIpaHT MMOBUHEH 3HATH: aHTJIINCHKY MOBY Ha PiBHI HE
Hmwkue Cl, rpynroBHi 3HanHs 3 OK 02 HH/L — «®inocodis Hayku 1 KyIbTypu» Ta
MaTH HaBUYKH MOIIYKY Ta KPUTUYHOTO aHaJI3y HAyKOBOI iH(pOpMaIii.

JlucuurmiiHa € BUOIPKOBOIO (AMCIUIUIIHA BHOOpY acmipaHTa) Ui I1ATOTOBKHU
3100yBadiB TPETHOTO PIBHSA BHINOI OCBITH — J0KTOpa (histocodii — BIAMOBIIHO 1O
HABYAJIBHOTO TUIaHy crierianbHoCcTi 035 «Dinonorisy».

3aBnanHs HaBuyaiabHO! guctuiuiind BK 04 JIBA «MynbTUMOAQIBHICTE B €HOXY
METaMoOJIEpHI3My» Toyisirae y ¢opMyBaHHI Ta HaOyTTI TaKMX KOMIIETEHTHOCTEH:
3aranbpH1 KomneTeHTHocTi: 3K: 2- 6, 9, 10, 12 (BiAMOBIAHO 0 MEpeNiKy 3araibHUX
komneTenTHocTerr OHIT). ®axosi komnerenTHocti: OK 2, 4, 6-8, 11, 13, 16, 17, 19,
24-26 (BimmoBimHO A0 mepeniky (axoBux kommereHTHocted OHII). Ilporpamsi
pesyaprat HaBuanus: [IPH 1.2-1.6, 2.1-2.8, 3.1, 3.3, 3.4, 4.1 (BiANOBIgHO M0
nepeiky mporpaMHux pe3ynbTaTiB HaBuanus OHIT).

daxoBi NPOrpaMHi pe3yJIbTATH HABYAHHA (BUMOTI'H 10 3HAHb TA BMiHb):

VY pe3ynbTaTi BUBUCHHS HABUAJIBHOI JUCHUIUTIHYU aCHIpaHT MOBUHEH

3HATH:
o cnenudiky METaMOJAEpHI3MY SK MaHIBHOI  JIHIBO(1710c0dChKOT
napajurMu Cy4acHoi J00u;
o PO 0COOJIMBOCTI MYJIBTUMOJIAJIbHUX MaHi(ecTaIiil y MpoBITHUX MOBax
CBITY;
o CEMIOTHUYHI MIJIXOAH Y JIHTBICTUYHUX JTOCTIKEHHSX;
o PI3HOBHIM HApaTUBIB Cy4acHOi 100U;
¢ OCOOJIMBOCTI CAaMOPENpPE3eHTAllIl Ta KOHCTPYIOBAHHS IICHTUYHOCTI y
KOHTEKCT1 METaMOJIEPHI3MY;
o crienudiKy METaMOAEPHICTCHKOT MYJIbTUMO/IAJIbHOI KPEaTUBHOCTI Ta
IHTEpPMETiaTbHOCTI;
yMiTH:
O BHUPI3HATH O3HAKU METAMOJIEPHI3MY 3-TIOM1K 1HIIHMX JIHTBO(P1T10CO(CHKUX
napajiurm;

O PO3Mi3HABATH MPOSBU MYJIbTUMOJATHHOCT] Y MOBaX;

O 3aCTOCOBYBaTH CEMIOTHYHI MIAXOAM Y JIHTBICTUYHUX Ta MDK(DaxXoBUX
JOCTIIKEHHSX;

O BU3HAYaTH Ta OMHUCYBATH THITH METaMOJIEPHICTCHKUX HAPATHUBIB;

O BUSIBJISITH MYJbTUMOAAIIbHY clIelU(DIKy camopenpe3eHTanli /
KOHCTPYIOBaHHS 1ICHTUIHOCTI;

O PO3Mi3HAaBaTH Ta BAKOPHCTOBYBATH MOTEHITIAN IHTEPMET1aJIbHOCTI;

O 3aCTOCOBYBAaTH KPEATHUBHICTh Y MYJbTHUITHIBAIbHUX KOHCTPYKTAaX;



3. TeMaTHYHHUA JIAH HABYAJIBHOI JUCIMILTIHA

Tema 1. MetamonepHiaMm cepen iHIUX «i3miB».(M. 3aBap-3azae, T. Bepmionen ta
P. Ban nen Axkep).

Tema 2. MynbTUMOAaNBEHUN TOBOPOT SIK MaHi(ecTallisi METaMOJACPHI3MY

(1. beittmen). ComiansHa ceMioTuka Ta MynbTuMoanbsHICTh (I'. Kpec).
Cemiotuuna anTpomnoJoris. (E. Mep).

Tema 3. MetamoaepHiCcTChKI HapaTuBH: Benuki Ta Maji (OK.-®. Jliorap).

Tema 4. KoHcTpyroBaHHS 1ICHTUYHICTI Kpi3b IMIPU3MY METaMOJEPHICTCHKOT
MYJTBTUMOIATBHOCTI.

Tema 5. KpeatuBHiCTh MyJTTUMOIATTBHIX KOHCTPYKTIB €MIOXH METAMOJIEPHI3MY.
[HTEpMETIaTBHICTD.

4. IlporpamMa HaBYAJBHOI IUCHUIIIHI

TeMa Ha3Ba TEMU KUIBKICT TOIUH
JIEKIIiT MPaKTUYHI | CaMo-
(iHauBiLy- | CTiii-
aJIbH1) Ha
pobo-
Ta
1. MeTamoepHI3M cepel IHIUX «13MiBY. 1 2
(M. 3aBap-3aze, T. Bepmioien,
P. Ban nen Akkep).
2. MynbTUMOJaIBHUN TIOBOPOT SIK 2 1
MaHidecTailisi MeTamoiepHizmMy (/.
beittmen). ColiaibHa CEMIOTHUKA Ta
MynbTUMOaBHICTE (I'. Kpec).
Cemiotuuna aaTpornosioris. (E. Mepr).
3. MeramMonepHICTCbKI HApaTUBU: BeIMKiTa | 1 1
mani (OK.-®. Jliotap).
4. KoHcTpyroBaHHS 1IEHTUYHICTI KPi3b 1 1
MPU3MY METaMOJIEPHICTCHKOT
MYJIbTUMOJIAJbHOCTI.
5. KpeaTtuBHICTh MyTbTUMOAATBHUX 1 1
KOHCTPYKTIB €MIOXU METaMOJICPHIZMY.
[HTEepMETIanbHICTb.
6 6 48
Yceboro 60




5. CTpyKTypa HaBYAJbLHOI M CIUIIIHH

HaBuanbHuii MaTepian IMCHUIUTIHY CKIIafaeTbes 13 5 TeMm. Kypce BukinanaeTses min
Yac IPYroro CEMecTpy APYroro poKy HaB4aHHS B aCIipaHTypi.

3MicTOBUIT MOAVIIH 1

Tema 1.
MeramoaepHi3M cepen iHIUX «13MiB». (M. 3aBap-3ane, T. Bepmronien ta P. Ban nen
AKKkep).

JI-1
["0710BHI MiAX0AM A0 aHATI3y METaMOJICPHI3MY: KPUTUYHHUNA aHATI3.

Tema 2.
MynbTUMOJaIbHUN TOBOPOT sIK MaHi(ecTarliss MetamoaepHizmy (/1. beiitmen).
ComianbHa ceMioTrka Ta myibTuMoAanbHICTh (I'. Kpec). CemioTnuna
antponoJioris. (E. Mep).

J-2
MuiKIuCIUIUTiHApHA POJIb CEMIOTHKH Y METAMOJIEPHI3MI.
JI-3
MynbTUMOJATBHICTD SIK M1K()axoBUM (PEHOMEH.

Tema 3.
MetamoepHicTChKI HapaTuBu: Benuki Ta Maji ( K.-®D. Jliorap).

JI-3
Konnemniist HapatusiB XK.-®. Jliotapa Ta npobiemMa yeritTuMmariii.

3MICTOBUI MOV 2

Tema 4.
KoHcTpyroBaHHS 1I€HTUYHICTI KPi3b IPU3MY METaMOJIEPHICTCHKOT
MYJIbTUMOJIAJIBHOCTI.

JI-4
[Ipobnema i1eHTHYHOCTI y P110co0ChKOMY Ta JIIHTBICTHYHOMY BUMIpax: JiBa OOKH
OJIH1€T Memal.

Tewma 5.
KpeatuBHICTh MyTbTUMOJATHHUX KOHCTPYKTIB €MTOXH METAMOJICPHIZMY.
[HTEpMETIaTBHICTS.

JI-5
JluHaMmi3M KpeaTUBHUX MYJIbTUMOAAIBHUX KOHCTPYKTIB. [HTEpMeI1aabHICTh K
rHy4YKHii iHCTpyMeHT nociimkers (malleable tool of research).



InguBinyajabHi 3aHATTS

Merta npakTuyHuX (1HIAWBITyalbHUX) 3aHATD - MPAKTUYHE 3aKPITUICHHS TUTaHb,
MOB’SI3aHUX 3 TEMaMHU JISKIIIH Ta JOCITIKECHHIMH acipaHTa.

CamocriitHa po0oTa acmipaHTa, ii 3MICT Ta 00csT

Ne 3MICT caMOCTIHHOT poOOTH acripaHTa O6c¢csr CP
(roauH)
1. OnparroBaHHs JEKIIHHOTO MaTepiary 24
2. ITigrotoBka 10 iHAUBIAYyadIbHUX (TPAKTUYHHX ) 24
3aHATH
VY cboro 3a HaBYaILHOK JUCIIUATLIIHOO 48

6. PeliTuHroBa cucrema OniHIOBAaHHS

PeitTunr acniipanTta Apyroro poky HaBuaHHs 31 cremianbHOCTI 035 «Dinoorisy
CKJIaJIa€ThCs 3 OaiB, 110 iX OTPUMAHO 3a:

1. Excrpec-konTposb — 30 6anis

2. [lpaktryni (1HAMBIAYyalbH1) 3aHITTS Ta caMoCTiitHa poboTta — 30 OaiB

3. dudepenmiiioBannii 3amik — 40 6amiB

3aoxouyBaibHi 1 mTpadHi Oanu:

1. BincyTHicTh Ha JIEKIiT 0€3 MOBaXHUX MpU4HH - (-) 2 Oaiu.

2. BigcyTHiCcTh Ha IHIUBINYATbHUX (MMPAKTUYHUX ) 3aHATTAX 0€3 MOBAXKHUX MPUYHUH
(-) 2 6anm.

3. ITligroToBka myoOJiKaIii 10 ApyKy Ta/abo BucTyny Ha kKoHpepenttii (+) 10 Oami
Cyma sik mrpadHUX, Tak 1 3a0XouyBaibHUX OaniB He Mae nepesunryBatu 0,1R=10
Oais.

Cucrema peMTHHrOBUX 0aJliB Ta KPUTEPil OLiHIOBAHHA

Excnpec-koHTpoas (30 6altiB) MpOBOAUTHCS 3 METOIO MEPEBIPKHU SIKOCTI POOOTH
acrmipaHTa B ayJJUTOpIi Ta CaMOCTIHHOT poOOTH B 103aayJUTOPHUI Yac 3a
JIOTIOMOTOI0 YCHOTO OMUCYBaHHS a00 mepeBipoyHux pooiT TpuBamictio 10-30
XBWJIMH a00 1HIUBIAyaJbHUX JOMAIIHIX 3aBAaHb MPOTATOM CEMECTPY,3aBISIKHA YOMY
NEePeBIPAI0OTHCS HAOYTI 3HAHHS Ta PO3YMIHHS TOTO SIK MaTepiain KypCcy MOKHA
3aCTOCYBATH y BIIACHUX JOCIIHKEHHSIX 3a TEMOIO JIUCEPTAIlIHHOT POOOTH Ta MPU
MIATOTOBII MyOJTiKaIliil 3a TEMOIO AUCEPTAIllii.

PozpaxynkoBa mikana pedtunry ckianae: RC =30 + 30 +40 = 100 (6axniB).
Peiitunr RD acmipanTa cKIIaga€eThest 3 pEUTHUHTY, OJIePKaHOTO MPOTITOM

CEMECTPY 3 YpaxyBaHHSIM 3a0X0UyBaJIbHUX 1 mTpadHux 6ams. HeoOxingHOO
YMOBOIO JIOITYCKY acIipaHTa J0 ICTIUTY 3 AUCIUILIIIHUA € TIO3UTUBHUM PEUTHHT 3 yCiX
dbopM cemecTpoBOi arecTtailii. AClipaHTH, SIKi HA0paiu MPOTITOM CEMECTPY MEHILE
30 6auiB, 3000B’s13aH1 MIABUIIMUTH CBI1i pEUTHHT AJIsl IOMYCKY JI0 ICIIUTY.



Ikanga omiHOK

Ouninka BuzHayeHHs1 HanionajibHa PeiiTunrona
IKaJa 0ajibHa
OLiHIOBAHHS HIKaJIa
OLIiHIOBAHHS
BIJIMIHHO BiJIMiHHE 5, 0 (BigmMiHHO) 90 <RD <100
BHKOHAHHS
JIUIIe
3 HE3HAYHOIO
KUTBKICTIO
ITOMMJIOK
JIOBPE B LIJIOMY 4,0 (nodpe) 74 <RD <89
paBUJIbHA
pobora 3
IICBHOIO
KIJTBKICTIO
ITOMMJIOK
3AJ1IOBIJIBHO BUKOHAHHS 3,0 60<RD <73
3aJ10BOJIBHSIE (3a10BLIBHO)
MIHIMaJIbHI
KpuTepii
HE3AJZIOBIJIBHO MOXKJIMBE 2 35<RD<59
MOBTOPHE (He3a10BLIIbHO)
CKJIaJaHHS
HE3AJIOBIJIBHO HEOOX 1 THHHA 2 RD < 35
IIOBTOPHUI (He3a10BLIIbHO)
KypcC 3

TUCLIATUTIHA




7. OpieHTOBHMIi CIIUCOK MUTAHb HA 3AJIK
TiyMaueHHsI TOHATTS «METaMOACPHIZM.
MynbTUMOJATBHICTD K MIXK(axoBHil (heHOMEH.
B3aeMoiis ceMiOTUKH Ta aHTPOIIOJIOTI.
CropiHKa ik 00’ €KT CIIPUIHSATTS Ta IHTEpIPETALlii.
MynbTUMOATBHI JOKYMEHTHU Ta KaHPH: JIIHTBOPUTOPUYHI M1IXOIH.
Kibepsxanpu.
Jln3aiiH TOKyMEHTA.

[Tpo6iemMa MyIBTUMOJATBHUX KOPITYCIB.

© 0o N o O kR~ WD RE

HeliMiHT B acTieKTi MyJIbTUMOAAIBHOI COII0-CEMIOTUYHOT TEOPii.

[EEN
o

«MynbTEMOATBHI aHCAMOJI1.

[EEN
=

Benuki Ta Masni HapaTUBU: MUHYJIE Ta CyYaCHICTb.

[EEN
N

Camopenpe3eHTallis Y1 KOHCTPYIOBAaHHS 1IEHTUYHICTI1?

[EEN
w

MogHa kpeatuBHIcTb: Bii H. XoMmcbKkoro noremnep.

[HEN
P

HaBeniTe npukiaau MyJabTUMOJANTBHOT KPEATUBHOCTI.
15. [poananizyiire monorpadito "The Power of the In-Between: Intermediality
as a Tool for Aesthetic Analysis and Critical Reflection” Ta 3anpononyiite BiacHe

OadeHHs MPoOIeMH, 1110 PO3TISIAETHCS.
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